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INTERNATIONAL ARTISTS presents 


at Massey Hall 

BENNO MOISEIWITSCH 

January 24 ARTURO MICHELANGELI 
February 21 CLAUDIO ARRAU 
February 26 VIENNA CHOIR BOYS 
ARTUR SCHNABEL 

VLADIMIR HOROWITZ 

Tickets for all performances now available at our office: 
78 Adelaide West, WA. 1566. Office Hours: 10-4 Monday - Friday. 


A Recital Management Division has recently been added to our organization. 
Further information can be obtained at our office. 


: E have recently moved to our new location on 
Victoria Street and cordially invite you to visit us 
to inspect the wide range of Music and Instruments 


displayed there. 


® SONGS ® CLARINETS 
® VOCAL SCORES ® CORNETS 
® POCKET SCORES @ TRUMPETS 
® PIANO ® ROTARY HORNS 
® CHORAL ® TROMBONES 
® INSTRUMENTAL @ STRINGS 
@ BAND ® REEDS 
® ORCHESTRA ® ACCESSORIES 
@ INSTRUMENT REPAIRS ® 
® MILITARY BAND RECORDINGS ® 


BOOSEY & HAWKES 


_ (CANADA) LIMITED 
209 VICTORIA STREET - TORONTO 















5 to 6 weeks in advance. 


i he . ® Published from Sept. to May. 
b ® Mailed to subscribers on the Ist. 
Ey @ $1.00 for 9 issues — subscribe any 


P @ 32 page booklet—forecasting from 


time. 
CALENDAR 
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DOROTHY PARNUM 
298 St. George St. - RA. 8191 
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THE ROYAL CONSERVATORY OPERA 


presents 


THE MARRIAGE OF FIGARO 


Music By WOLFGANG AMADEUS MOZART 


Libretto by Lorenzo de Ponte, founded on Beaumarchais’ comedy ‘‘Le 
Mariage de Figaro’’, translated into English by Edward J. Dent. 


CAST (in order of appearance) 


CME canter eG he Andrew MacMillan 
EMER Siesta vate k cate Rasen Receipt ha ales, Marguerite Gignac 
MOUS TC sce seos ler cst gop andss Since cide cbateaeealecddencatheaes Harry Felton 
ee ee eee aeons any hs Virginia Lippert 
BaP 22 sccanhns sim esoanrehghces cade saloreh as ecus  kaioe Mary Alice Rogers 
SURE PIE a ca crcacissclanctoins vk rc a oda eased celia onsates Glenn Burns 
Re a ee A foe ns ee ath ae Earl Dick 
COUR ar UI AVIVA cscs cossnenes cospeveaaceewaccedioen pee ee a es Louise Roy 
I Rae ESRD Rie Man aaa eon at NE Glenn Gardiner 
UE ane pene cieine eae eer ney re De oe Douglas Scott 
REINS cia hk icaciat earnest ae cneNeison besa nettnnceh ee Jean Patterson 
Wyre Comet Gig i. sees staniscsrceincians Selma Bialuski, Barbara King 


CHORUS 


George Crum, chorus-master and coach. 


Selma Bialuski, Victoria Bodner, Margaret Dejardin, Esther Ghan, Peggy Hitchcock, 
Barbara King, Anne Makar, Jean Marie Scott, Jack Asher, George Barrs, Deni Cirocco, 
Ralph: Roose, Douglas Scott, Kenneth Smith, Harry Stitch. 


BALLET 


Rita Warne, choreographer. 


Shirley Ash, Sandra Bawden, Dorothy Cook, Joan Faulkner, Audrey Powell, Olivia 
Wyatt, John Ferguson, Douglas Stewart, from Toronto Ballet School, 


Opera Orchestra of the Royal Conservatory 
® 


NICHOLAS GOLDSCHMIDT, conductor 
HERMAN GEIGER-TOREL, stage director 







DOLL TS CSIRO UN YY sccclee aricctieuelhaeeti cua eae ne cadre terrence cic Eduard Loeffler 
Settings constructed By: cvicissevinicnevsuncctesaccues John Coster and George Clark 
RG CostaT TCA PRINCI OG 4 Foc oecrcias aveisasu werden mater cee ae Stewart Bagnani 
Costumes executed by ... . Mel Keay and Mallabar 
CET i Ese Td ek rae ee ee John Rockwood 
Concertmaster and Assistant Conductor .........00000.c000ceeecec0ees Victor Feldbrill 
Assistant Stage Manager ........ ict Nei es dats aalisgen eS casteenes scien Irving Guttman 


BWP ve ebifo lo 2211 7) ae ee a er Rel a ona Nel ORF fae ayo meCey mean a Willes Chitty 
Furniture by Joseph Yolles Furniture Co. 


EATON AUDITORIUM 


TORONTO 
DECEMBER 9 AND 11, 1948 
8.00 P.M. : 


The Marriage of Figaro 


Synopsis of Scenes: 
Act I: An undecorated room in the Count’s 
palace. 
Act Il: The Countess’ chamber. 
Act III: A Hall in the palace. 
Act IV: The garden by moonlight. 
Intermission after each act. 


Beaumarchais’ comedy “Le Mariage de 
Figaro” was a sequel to “Le Barbier de 
Seville”, and some knowledge of the pre- 
vious story is necessary to the under- 
standing of the complicated, though 
masterfully devised, plot of the present 
opera. “Le Barbier” tells how Count 
Almaviva succeeded in marrying Rosina, 
in spite of jealous opposition from her 
guardian, Doctor Bartolo, who had in- 
tended to marry her himself. The prin- 
cipal agent in the Count’s scheme was 
the omniscient barber Figaro; and fur- 
ther comic-opera trappings involved Mar- 
cellina, the Doctor’s discarded mistress, 
and Don Basilio, the cunning and con- 
niving music-master. 

In spite of its farcical complications, 
“Le Mariage” gave witty expression to 
the disillusion and dissatisfaction of pre- 
Revolution France. So keen was its so- 
cial satire, indeed, that its production at 
the French court was delayed for nearly 
four years and it was banned completely 
in several other European centres. The 
author’s sharpest barb was aimed at the 
so-called “droit du seigneur”, the right 
of the feudal lord over a female yassal 
who is promised in marriage to another 
servant. 

At the opening of the opera, the Count 
and Rosina have been married ‘Jong 
enough for the Count to long for more 
amorous adventures. Figaro has been 
taken into the Count’s service as a valet, 
and Basilio as court organist and go-be- 
tween in his master’s love affairs. The 
present object of the Count’s infatuation 
is the pretty maid Susanna, who is be- 
trothed to Figaro. The scene opens in 
the bridal chamber ‘of the young couple, 
on the morning of their wedding day. 
Figaro, in good spirits, remarks how con- 
veniently near their rooms are to those of 
the Count and the Countess; but Susanna 
fears that this arrangement may be a 
crafty design to give the Count access to 
her chamber. Figaro vows that he will 
match his master’s cunning. 

Bartolo and Marcellina now appear 
and reveal that they are bound to have 
revenge on Figaro by compelling him to 
marry Marcellina. The latter exchanges 
catty insults with Susanna, whose love 
for Figaro is one of the few really con- 
stant elements of the plot. 

The youthful page Cherubino, who, it 
is soon apparent, loves every lady in 
Christendom, is forced to hide on the 


unexpected entrance of the Count, since 
the Count has only just banished Cheru- 
bino because of his flirtations. The en- 
trance of Basilio forces the Count him- 
self to take cover. He is outraged to 
overhear the tale of Cherubino’s attach- 
ment to the Countess, and yet embarras- 
sed to realize a few moments later that 
the page has overheard his own advances 
to Susanna. In the midst of the ensuing 
confusion, Figaro enters with a group of 
happy peasants, and subtly asks that the 
Count place the wedding-veil on Susan- 
na’s brow, as a sign that the “droit du 
seigneur” is relinquished. The Count, 
bound to keep his lordly dignity despite 
his embarrassment, postpones the cere- 
mony to a more impressive occasion. He 
turns on Cherubino and, partly in anger 
and partly in fear of the young page’s 
tongue, sends him to take up a new post 
in the regiment at Seville. 

At the rise of the curtain on Act Two 
the Countess is found musing upon her 
husband’s faithlessness. Figaro and Sus- 
anna discuss with their mistress two plots 
they have set to trap the amorous Count: 
an anonymous letter has been sent to the 
Count warning him that his wife has a 
rendezvous with a lover in the garden 
that night; at the same time Susanna ar- 
ranges a rendezvous with the Count, 
planning to have her place taken by the 
disguised Cherubino. The two ladies 
take the opportunity of the Count’s sup- 
posed absence to rehearse the page in his 
role, and incidentally to give Cherubino 
an excuse for more flirtations. There is 
a sudden knock at the door and the 
Count’s voice demanding entrance sends 
Cherubino scurrying into an inner room 
and Susanna into an alcove. The en- 
raged Count goes to find tools to break 
in the door where he suspects someone to 
be hiding, and as an extra’ precaution 
takes his wife with him. Before he re- 
turns, Susanna helps Cherubino to escape 
through the window and takes his place 
in the inner chamber. The Countess, to 
pacify her husband, tells him that it is 
only Cherubino in the inner room, and 
that there is no reason for his jealous 
fury. The Count is flabbergasted further 
when, on finally opening the door, he 
discovers only Susanna. Feeling that 
they already have the upper hand, the 
ladies explain to the Count that the an- 
onymous letter was Figaro’s work. This 
comforts him, and reconciliation seems 
in view when Figaro enters to bid the 
Count to the wedding festivities and has 
to answer his master’s accusations about 
the letter. The half-tipsy gardener An- 
tonio brings in a damaged flower-pot, 
and the Count’s suspicions are again 
aroused by his story that a man has 
jumped from the window. To save mat- 
ters, Figaro loudly asserts that he was 
the man who jumped. But Antonio re- 
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plies that the culprit was scarcely half 
Figaro’s size, and produces a_ paper 
which was dropped in the escape and 
which of course turns out to be Cheru- 
bino’s commission. Figaro, resourceful 
as ever, admits that he had carried the 
page’s commission in his pocket because 
“it needed sealing”. Again the Count is 
checkmated. 


Marcellina, Bartolo, and Basilio rush 
onto the scene and demand that the 


Count hold Figaro to his old agreement - 


to marry Marcellina. The Count, like 
the rest of us, needs time to think, and 
so he reserves judgment. 

As Act Three starts, Susanna is per- 
suaded to promise the Count a secret 


Toronto, 2. 





meeting; her place is to be taken by the 
Countess. While the Count reflects on 
the delightful prospect of the rendez- 
vous, he overhears Susanna telling Fig- 
aro that the case with Marcellina has 
been won without a lawyer, and once 
more he suspects that he is being duped, 
and swears to make Figaro wed Marcel- 
lina. That lady now enters, with Bar- 
tolo, Figaro, and the judge Curzio, who 
explains that by reason of an old debt 


-Figaro must either marry Marcellina or 


pay her two thousand pieces of silver. 
This arrangement is approved by the 
Count, but in no time it is revealed that 
Figaro is actually the stolen Rafaello, the 
natural son of Marcellina and Bartolo. 


ACADEMY OF BALLET 


Affiliated with The Royal Conservatory of Music 
Principal: BETTINA BYERS, A.R.A.D. et A.T.C. 
CLASSES FOR CHILDREN AND ADULTS 


in BALLET, CHARACTER, and MIME 


Students prepared for the Grades and Major Examinations 
of the Royal Academy of Dancing of London, England. 


2249 YONGE STREET 





HUdson 6171 





The family reunion is interrupted by Sus- 
anna, who has somehow raised the 
money for her Figaro’s freedom and is 
disquieted on her entrance to find him 
in the arms of Marcellina. 

The unhappy Countess pours out her 
anxiety and her longing for the return of 
her husband’s affection. She dictates to 
Susanna a letter to the Count, fixing the 
time and place of the arranged meeting. 
The letter is sealed with a pin, and on 
the back is written: “Send back the 
seal”. 

Barbarina, the gardener’s daughter, 
brings a group of peasant girls to present 
flowers to their lady. Among the girls 
is the blushing Cherubino in female dis- 
guise. Antonio reveals the page’s iden- 
tity, and the Count’s rage against Cheru- 
bino and his rising suspicion of his wife 
are only abated by Barbarina’s request 
that she be permitted to marry Cheru- 
bino. Figaro urges that they get on with 
the festivities; the bridal march is played 
and a fandango danced. As Susanna 
kneels to receive the Count’s congratula- 
tions she slips the letter into his hand. 
The Count breaks up the gathering and 
promises that the wedding will take 
place that evening amid singing, feast- 
ing, and fireworks. 

For Act Four the scene moves to the 
moonlit garden. Poor Barbarina has lost 
the pin which the Count bade her give 


Susanna. This news she innocently con- 
veys to Figaro and Marcellina, and the 
latter goes off to warn Susanna. It is 
now Figaro’s turn to be jealous and sus- 
picious. He swears to redeem not only 
himself but the whole race of injured 
husbands. He conceals himself as the 
Countess and Susanna enter dressed in 
each other’s clothes. Susana sings of her 
love for Figaro, who she knows is in hid- 
ing nearby; Figaro of course thinks this 
song is meant for the Count. Now com- 
plication follows on complication: Cher- 
ubino makes love to the Countess, think- 
ing she is Susanna, and is discovered by 
the Count; the Count, also tricked by his 
wife’s disguise, eagerly asks that she join 
him in the pavilion; Figaro, believing 
Susanna to be the Countess, urges her to 
overtake the faithless pair, but when Sus- 
anna falls into her natural speech mom- 
entarily Figaro realizes her identity. As 
the final trick of tricks, Figaro and Sus- 
anna act out a little love scene before 
the Count, who has returned, and the lat- 
ter seizes Figaro and calls on the whole 
assembly to witness the treachery of his 
valet and his lady. He is adamant when 
Susanna, still in the Countess’ guise, begs 
his forgiveness, but contrite on the entry 
of the real Countess. And so there is 
forgiveness, reunion, and general rejoic- 
ing all round. 

JOHN BECKWITH. 


THE TORONTO 


MENDELSSOHN CHOIR 


SIR ERNEST MacMILLAN, Conductor 


ANNUAL PRESENTATION 
of HANDEL’S GREAT ORATORIO 


THE 


Massey Hall - 
December 28th & 29th, 1948 
Tickets: $1.00, $1.50, $2.00, $2.50 (No Tax) 


MESSIAH 
Tuesday & Wednesday 


MAIL ORDERS NOW TO: 
THE TORONTO MENDELSSOHN CHOIR 


135 COLLEGE STREET, TORONTO 
Enclose Stamped, Addressed Envelope 


TICKETS WILL MAKE IDEAL CHRISTMAS GIFTS 
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After you have enjoyed tonight’s 
presentation of Mozart’s “The 
Marriage of Figaro” by The 
Royal Conservatory Opera you 
will wish to select and buy these 
permanent recordings now _avail- 
able at Heintzman Hall (Fourth 
Floor): 
Overture; played by the Minne- 
apolis Symphony Orchestra, con- 
ducted by Eugene Ormandy: 

Record 14825, $1.50 
Aria: Deh vieni, non tardar; sung 
by Bidu Sayao; 

Record 18496, $1.50 
Bravo Signor Padrone (Recita- 
tive); sung by Ezio Pinza, Basso: 

Record 10-1104, $1.15 

Crudel! Perche finora & Porgi 
Amor; sung by Elisabeth Reth- 
berg & Ezio Pinza: 

Record 2155, $1.15 
Non piu andrai & Dove sono i 
bei momenti; Ezio Pinza and 
Elisabeth Rethberg: 

Record 18015, $1.50 
Aprite Un Po’ Quegl’ Occhi; 
sung by Ezio Pinza: 

Record C15995, $1.25 

Se a caso Madama; sung by 


98 YEARS OF LEADERSHIP wemumamene: i Wi: 
SHEET MUSIC Piano & Organ Dept. Open Evenings RECORDS 
HEINTZMAN & CO. 
LIMITED 
95 YONGE ST. Makers of Fine Pianos For Over 98 Years EL. 6201 





TORONTO SYMPHONY ORCHESTRA 
Every Friday at 8.15 P.M. 


Symphony POP Concerts 
e e 


CONCERT DATES and GUEST ARTISTS 
Dec..17-GEORGE LONDON, Baritone Feb. 25—ELIE SPIVAK, Violinist 
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Dec. 24—CHRISTMAS POP Mar. 4—-ROBERT WEEDE, Baritone 
_Dec. 31—HIGHLIGHTS OF 1948 Mar. 11—To Be Announced 
* Jan. 7—RAOUL JOBIN, Tenor Mar. 18—CHRISTOPHER LYNCH, 
Jan. 14-JEAN DICKENSON, Soprano Tenor 
Jan. 21-WINNIFRED HEIDT, Mar. 25—MARY SYME, Pianist 


Contralto April 1—ROBERT MERRILL, Baritone 
Jan. 28—EDNA PHILLIPS, Soprano April 8—EVELYN MacGREGOR, 


Feb. 4—RICHARD TUCKER, Tenor Contralto 
Feb. 11—ST. VALENTINE POP April 15—IGOR GORIN, Baritone 
Feb. 18—BRIAN SULLIVAN, Tenor 
e@ e : a 
Prices: 50c, 75c, $1.00, $1.25 
e rc) 


MASSEY HALL 
AD. 7301 
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\ teinway is recognized far and wide as 


a jewel in the treasury of Music. Tonal quality .. . deep, softly modulated 





and intensely sensitive ... is an integral part of Steinway tradition — so richly 


4 
einway has been the burden of testimonials from 





satisfying that gratitude to S 


great musicians for close to the century mark. 


EATON’S — COLLEGE STREET 
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